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CHURCH-AND-STAGE CONTROVERSY IN GRANADA 

An anonymous pamphlet of forty-eight pages, including the title- 
page, signatures A-F, formerly belonging to Gayangos, now in the 
Biblioteca National at Madrid, contains some information not de- 
void of interest for the history of the Spanish stage. The title 
runs as follows : * /domine, non ne bonum/ semen seminasti in 
agro tuof Vnde ergo J hdbet zizaniaf Et ait Mis: Inimicus 
homo fecit. Matth. 13. 27. 28. // The text begins on the title- 



It is an answer to a pamphlet in favor of the stage, entitled 
Discurso juridico, y moral sobre lo licito de las Comedias y su 
admission, which itself was an attack against two anti-stage pam- 
phlets, one entitled La Fidelidad persuadida y el escandalo im- 
pugnado, the other bearing the epigram Ecce labio (sic) mea non 
prohibefio (sic) . I have been unable to identify or trace any of the 
three pamphlets just named. 

However, from the Domine pamphlet an idea may be gained of 
the contents of the Discurso. The latter considered stage-plays 

ya Actos indiferentes, ya Antidoto, y medicina, que sirve de reparo a la 
vida humana, ya [repeating Cicero's worn definition] exemplo de la vida 
de el hombre; espejo de las costumbres ; 6 imagen de la verdad. 1 

To refute the contention that plays are examples of living, the 
author of our pamphlet paints the stage hero as he knows him, 
always on a tireless, merciless woman-hunt. 

Y a estos desatinos, errores, y locuras, los bautizan con los titulos de 
fineza, de constancia, de generosidad. 

As for the women : 

tambien se traen en las Comedias, que se usan, exemplares de mujeres, que 
para que la correspondencia con sus amantes no cesse, executan mil enganos, 
cautelas, y ossadias; burlando con arte, y con astucia, las atenciones y 
desvelo del Padre mas vigilante, y del esposo mas honrado, que zelan zu 
honor pundonorosos. 2 

The plots are calculated to bring out the worst in women : 

Tambien se traen exemplares de tercerias artifloiosas, con que la dama 
se vale de la criada confldente, para que la communication lasciva no se 



* Domine, etc., p. 3. a Ibid., p. 9. 
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acabe. Exponense a la vista mujeres, que admiten al galan con agrado, y 
cautelosamente lo escondan. Otras, que reeibiendo el papel, en que son 
solicitadas para deleytes impuros responden con falsedad, obligando con 
tibieza, y con desvio, a que se esfuerce con mayor empefio el pretendiente. 
Discurrase lo mismo de las sangrientas, y crueles leyes de el duelo, las 
quales se v&n a cada passo en el Theatro estrechamente observadas. 

The very titles, he observes, show sufficiently the tendency of such 
plays: Antes que todo es mi dama [Calderon], Todo lo vence el 
Amor, 3 El Amor todo lo puede [?], El Amor haze discretos [?], 
El Amor haze valientes [ ?] .* 

Far from being a mirror of truth, plays are its veriest distortion : 

La verdad primera dize: que se huyga la torpeza. Pero la Comedia 
aflrma, que porfiando vence Amor [Lope]. La verdad primera ensefia: 
Que amemos al enemigo. Pero las Comedias persuaden, que el no vengarse 
es Deshonra [?]. La verdad primera llama locos a todos los pecadores. 
Pero las Comedias representan, que el que se niega a passiones amorosas, 
es necio, rustico, y grosero. 5 

The author is most indignant, however, at the representation of 
Christ or the Virgin by common actors and actresses, a feeling 
which, perhaps first expressed in Spain by Vives (1522), had been 
growing stronger since Mariana (1609), and probably had not a 
little to do with the final suppression of the auto: 

Y si tal vez los Farsantes, o Comediantes, hazen representacion de 
Christo N. Senor, de su Madre Santissima, o de algun Santo, es pro- 
fanando, y quitando la veneracion debida al Kepresentado, por la vileza, 
y estragada vida, y exercicio de quien lo representa. 

A quien no horriza v&r, que vna mugercilla, que sin muoha temeridad 
puede juzgarse libiana; y quando no lo sea, que mayor indecencia, la 
que represente oy a la madre de la Pureza, que mafiana se tinge Dio3a 
del amor profano! mas si alguno de los Farsantes representa, o a Jesu 
Christo, o a algun Santo, que monstruosidad no es ver, que a Jesu Christo, 
Dios, y Hombre; o a vn hombre puro, pero Santo, le represente un truhan, 
que ha cedido la fidelidad debida al matrimonio, por lo qual le privan las 
leyes, de que pueda querellarse, deque su muger le es adultera. 

After his vigorous refutation of the Discurso juridico our anony- 
mous author proceeds to defend what must have been the main 

3 Don Antonio de Zamora (ca. 1660-ca. 1722?). First published in a 
collection of 1772, La Barrera, Catdlogo, p. 504. 
l IUd., p. 11. 
'Ibid., p. 12. 
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thesis of the Fidelidad persuadida, namely, that the vow made by 
the city of Granada on Sept. 1, 1706, to abolish stage-plays was 
valid and should be kept. This resolution on the part of the city of 
Granada was one of the results of a campaign, conducted by promi- 
nent, energetic, and often talented pulpit orators, which lasted 
until the end of the eighteenth century, and came near uprooting 
the theater in the peninsula. In 1679 the famous missionary 
Father Tirso Gonzalez brought about a suspension of stage-plays 
in Seville, which was maintained during a century. In 1694 
Cordoba was won over by Father Francisco Posadas. 6 Granada 
came next, and later on Tudela (1715) and Pamplona (1721). r 
The method followed was to persuade the cabildo of the local church 
to adopt a vow to abolish all stage-plays. The ostensible object 
would be to thank the Lord by so doing for having preserved the 
city from some calamity (in Pamplona, it was the plague of Mar- 
seilles), or to call Heaven's blessings on the military enterprises of 
the king, as was the case in Granada. The town council would 
then register the vow or join in it, and the Consejo de Costilla or 
even the king would be requested to approve the vow and make it 
binding. Usually, the zeal induced by the preacher would wane 
in a few years, and efforts would be made to obtain a release from 
the vow. This was not always easy (in Pamplona a papal brief 
had to be retracted to accomplish the release), but in Granada it 
came about through the Real Cedula of 1725, which applied to the 
whole country. 8 

Sr. Cotarclo writes that " segun asegura el autor de Panto ja 
II," 9 the text of the vow and the various proceedings were recorded 
in 1714 by the escribano mayor of the cabildo and printed. The 
latter statement is confirmed by our pamphlet, which refers to the 
text of the resolution as having been printed by order of the city. 
The text of the acuerdo is given as follows : 

Acordo ('assintiendo a los expressados en los memoriales, y representa- 
ciones de nuestro Illustrissimo Prelado, y Cabildo desta Santa Iglesia; 



Cotarelo, Bibliografia de las controversias solve la licitud del teatro en 
fispana, Madrid, 1904, p. 28. 

7 Cotarelo, pp. 571, 496. 

8 Cotarelo, p. 328. 

* L. c, p. 328. Panto ja is D. Simon Lopez' Panto ja o resolucion . . . , 
Parte segunda, etc., Murcia. 1S14. Cotarelo, pp. 398 and 412. 
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sus Religiones, y Superiores de ellas; senor Abad, y Vniversidad de Bene- 
ficiados, y condescendiendo con sus justas, y piadosas peticiones) que esta 
ciudad debe ocurrir al remedio de los daflos, y perjuizios, que ocasionan 
las Comedias, Theatros, y Representations publicas, como oy se escriven, 
y executan, en perjuizio de la honestidad de todos estados, y ambos sesos; 
proliibiendo, y desterrando para siempre (por Voto de esta Ciudad) las 
Comedias, y representaciones. Cuya solucion discurre, que no solo cedera 
en servicio de nuestro aniado Rev, y senor natural Don Phelipe V. como 
medio que le ayude a merecer las assistencias de Dios, para triunrphar de 
sus enemigos, acreditando mas, y mas el amor, y fidelidad desta Ciudad, 
y sus Capitulares, con publiea, y comun vtilidad de todo el Reyno, en la 
reformation deste abuso, que tanto ha estragado sus costumbres; sino que 
sera vn sacrificio muy acepto a la Magestad Divina: cuya mayor honra, 
y gloria debe ser siempre objecto principal de todos los Acuerdos, y reso- 
luciones de esta Nobilissima, y Religiosissima Ciudad. 

The author's contention is that the vow of 1706 was not only 
valid and binding on the ■city, hut that it was a religious vow, 
binding forever : " Porque en dicho decreto ay todas las condi- 
ciones essenciales, y que bastan para que vna ciudad quede obligada 
a Dios por Voto Religioso." 10 He then gives some interesting de- 
tails on the manner in which 'the city had met the difficulty of 
losing the rental of the playhouse, a difficulty which had often 
brought similar vows to naught, because the local hospital usually 
received the money. In Granada they decided in 1706 

Que los un mil ducados en que estaba arrendada [la Casa], se reinte- 
grassen de sus consignados alimentos; y que solo se librassen a los Cava- 
lleros Comissarios de las Fiestas del Santissimo Sacramento dos mil 
ducados, y no los ties mil, que se les libraran siempre; puesto que les 
relevaba de mayores gastos, y costa, que les tenian los Comediantes, 
Autos, Saynetes, trages, tramoyas, &c. 

After a final volley of texts and some reference to other cities 
which had followed Granada, the pamphlet, which is vigorously 
and in parts entertainingly written, comes to an end. 

It has thus far apparently remained unknown. It reveals the 
titles of three more, equally unknown pamphlets, suggesting that, 
in spite of Sr. Cotarelo's copious compilation, a good deal remains 
to be learned about the relations between the Spanish church and 
stage. To fix the date of the pamphlet would seem easy. It almost 
certainly belongs to the eighteenth century. The vow of 1706 pro- 
vides the terminus a quo. The Real Cklula of 1725, bringing re- 

10 P. 28. 
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lease from it, would naturally set the terminus ad quern. None of 
the plays referred to (at least none of those I could identify) 
appeared before that date. Yet there are some puzzling references 
which might put this in doubt. Thus, on page 47 it is said that 
35cija has taken the vow, and that Baeza has transformed its 
theater into a church. But these two towns appear to have been 
won over only in 1787 X1 by Father Cadiz. It is possible then that 
the author of this pamphlet was merely trying to help Father 
Cadiz (who is known to have been trying, in 1779, to reclaim the 
backsliding city of Granada) 12 by showing that the vow of 1706 
was still binding. But the references to autos 13 and to imper- 
sonations of Christ seem less likely to have occurred years after 
the official abolition of the autos (1765). And, of course, ficija 
and Baeza may well have taken the vow earlier in the century 
without having published it officially. 

It may be of interest to add a few details of literary history 
which the examination of a number of similar pamphlets brought 
to light. The Arbitraje politico-militar, one of the most violent 
of the numerous pamphlets in the famous controversy on Father 
Guerra's Aprooacion of Calderon, numbers in the second edition 
(1683) thirty-eight pages (against thirty-five in the first), 14 and 
there was added to it a full-page woodcut showing through an 
ornamental portico a schoolmaster at bis desk brandishing the 
rod, and a crowd of children on the floor, fighting, teasing each 
other, and some even swarming up the shelves above the master's 
head. 

Sr. Cotarelo 15 lists " hacia 1775 " the publication of a Carta 
politica to which an answer was made by D. Agustin Valentin de 
la Iglesia. Since the latter speaks of the author as living, and his 
description of the Carta politica does not coincide with the well- 
known Carta philohgica of Cascales, Sr. Cotarelo concludes: 
" mas creible es, 6 en una coincidencia de nombres (excepto el Don) 
y de titulo, 6 que el autor moderno tomo como seudonimo el 
nombre del erudito de principios del siglo XVII." The fact is 
that the Carta Politica is merely a reprint of the Carta philohgica, 
with the following title : * /Carta politica, / escrita por el Lic. do - 

"Cotarelo, p. 411. "Cotarelo, p. 62. 

"Cotarelo, p. 105. a5 P. 144. 

13 P. 27. 
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/ Don Francisco / Cascales, / al apolo de EspafLa / Lope de 
Vega / Carpio, / el ano de 1634. / En defensa de las Comedias, / 
y representacion de ellas. / Segunda Impression. / — / con 
licencia. En Madrid : En la Imprenta, y Libre- / ria de Joseph 
Garcia Lanza, Plazuela del Angel. / Afio de 1756. // 4°. Title- 
sheet and sixteen numbered pages. Sigs. A-B. 



Joseph E. Gillet. 



University of Minnesota. 



SCOGAN'S QUEM QUAERITIS 

It would be hard to imagine a less likely place than Scoggins 
Jests from which to extract a seriously worthy new version of the 
Easter Quern Quaeritis. As well go to Mr. Dooley for light on 
modern Irish drama as to Scogan for light on liturgical drama. 
Yet both mediaeval and modern clowns might conceivably have 
directed jests illuminatingly over the respective subjects. 

The mysterious compiler who acted humble Boswell to Scogan 
or Scoggin by recounting his jests helps to prove, I believe, that 
what Chambers thinks the highest development of the Easter 
drama, the form in which Christ himself appears, was fairly com- 
mon in England as well as on the Continent. Professor Young 
has recently published one fourteenth century English play of that 
form. 1 Scogan seems to indicate a wider knowledge of the type 
in England. Chambers knew only Continental versions. He 
says : 2 " The addition of the apostle scene completed the evolution 
of the Easter play for the majority of churches. There were, how- 
ever, a few in which the very important step was taken of intro- 
ducing the person of the risen Christ himself; and this naturally 
entailed yet another new scene. Of this type there are fifteen 
extant versions, coming from one Italian, four French, and four 
German churches. . . . Here (in a Fleury play which he describes 
as an example) the Christ appears twice, first disguised in simili- 
tudinem hortolani, afterwards in similitudinem domini with the 
labarum or resurrection banner." 

1 Transactions of the Wisconsin Academy of Sciences, Arts, and Letters, 
xvi, part 2 (1909), 929-30. 

2 The Mediwval Stage (1903), n, 31-2. 
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